




A+ Contemporary 亞洲當代藝術空間榮幸地宣佈我們將於

2018 年 9 月 8 日舉行毛晨雨個展「荔枝姑娘」。這是毛晨雨自

2003 年開始的「稻電影」項目，首次以個展形式展出新的電

影計畫和線索。藝術家置入多重表現方式，在物件、文獻、裝

置、影像與討論行動的相互交織中，使展覽成為一個虛實不斷

碰撞的多重敘事實驗場景，展覽將持續至 10 月 28 日。  

毛晨雨是一位電影作者，其自 2003 年開始至今的持續項目「稻

電影」，探討洞庭湖區域周邊涉及湖南、湖北、貴州三省的文化

地形與現實。從 2015 年始介入藝術創作，作品涵蓋裝置、影

像、繪畫等表現方式，滲入符號學、民族志、人類學、社會學、

考古學、釀造學等研究方法進入文學、電影、與藝術創作，並

以「寫作」概跨其藝術創作敘事的路徑。此次展覽延續 2016

年作品「荔枝姑娘·陽性幽靈」的線索，一個在民間流傳的事

件，涵蓋了歷史，地理，倫理，道德等內容。荔枝姑娘是洞庭

湖流域一位女性的別名，活在離毛晨雨的生長環境不到十華里

的河邊。她的故事並沒有任何的地方檔案可以提供確切的文獻

和圖像，卻在後人口述史與虛構小說的結合中，構成一個「源

于歷史的成文（written）記憶」，一個被流轉的故事。 

「荔枝姑娘」是一個什麼樣的人？「荔枝姑娘」展覽決意要探

求一番她能成為什麼樣的人的地質本體。于此，在本展毛晨雨

將此歷史調動出而進入地質的記憶；如松香／琥珀、玉石／穀

紋、植物盆景、古瓷器的選用，選用的特徵如電影中場景的陳

設一般，打造出荔枝姑娘的現場。另一個層面，作品也以感性

解讀來會意物的訊息，穀紋如同記憶的符號，而松香如同記憶

的品質。 

同時，從電影進入藝術創作，思考當代藝術的主體性與創作表

現方式時，毛晨雨在本展中提出的新的實踐概念--綠幕寫

（Green-Screen Writing）。作品「記憶 2／3 光速遺忘」裡藉

由 改 動 、 調 換 和 編 輯 那 些 將 人 物 和 事 件 「 前 後 文 化 」

（contextualized）的成文結構，創造一種可編輯書寫的場景。

一個充滿編輯性，流動性，挪用性的方式，「荔枝姑娘」的符號

被安置在綠幕前，以綠幕為場景的荔枝姑娘流動于不同介質、

物品與事件中。卻也可以解釋毛晨雨在個展空間中置入文獻、

場景、影像、圖像元素的用意。整個展覽可以視為一個主動 
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地反抗結構套話的窠臼，主動創立制定一套自話形式；這意味

著，「荔枝姑娘」將迎向我們陳述（statement）屬於她的電影

場景。 

關於藝術家 

毛晨雨 1976 年生於湖南，曾於 1996-2000 年就讀同濟大學

材料科學與工程學院無機非金屬材料系。現工作及生活於上

海。個展包括：「荔枝姑娘」（A+ Contemporary 亞洲當代藝

術空間，上海，2018）、「稻電影在北京」（THE ROOM 藝

術計畫，北京，2016）。群展包括：「中國當代藝術年鑒 2017」

(北京民生現代美術館，北京，2018 ) 、「第二屆銀川雙年展—

從沙漠出發：邊界上的生態學」（銀川當代美術館，銀川，

2018）、「2017 年國際城區影像節主題展-图像的框架」（深

圳大学美术馆，深圳，2017）、「我如此幸運，還沒失去感知

的能力」（A+ Contemporary 亞洲當代藝術空間，上海，2016）、

「第 11 屆上海雙年展—何不再問？正辯，反辯，故事」（上

海當代藝術博物館，上海，2016）、「脈衝反應 II—關於現實

與現實主義的討論」（時代美術館，廣州，2016）、「公共精

神」（烏亞茲多夫城堡當代藝術中心，華沙，2016）、「時間

測試：國際錄影研究展」（中央美術學院美術館，北京，2016）、

「青策展：雙向劇場」（上海當代藝術博物館，上海，2015）、

「希騰電子：流水線項目展」（視界藝術中心，上海，2015）、

「未知之知：研究之於藝術實踐」（時代美術館，廣州，2015）。

影展包括：「臺灣國際紀錄片影展」（臺北，2014）。策劃包

括：「穀神變第二回——營造語法」（深圳大學美術館，深圳，

2017）、「穀神變」（上海當代藝術博物館、斯沃琪和平飯店

藝術中心，上海，2016）、「儺戲項目：空間打掃」（上海當

代藝術博物館，上海，2016）。作品曾於 2009 年獲得日本山

形國際紀錄片電影節「亞洲新潮流單元」特別獎，並於 2010

年獲得雲之南紀錄影像展評委會獎。 
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A+ Contemporary is pleased to announce the opening of Mao 

Chenyu’s solo exhibition “Litchi Girl” on September 8th. This 

is the first time artist presents his cinematographic project in 

the exhibition context since his debut 2003 “paddyfilm” 

project. By threading objects, archives, installation, video and 

performative practices, artist re-introduces and translates 

multiple modes of formal representations, turning the 

exhibition space into a mega-narrative experimental site 

where the realms of the unreal and the real collide and 

intertwine. The exhibition will be on view until October 28th.  

Primarily a filmmaker, Mao Chenyu’s signature ongoing film 

project “paddyfilm” project investigates and examines the 

cultural landscape of Dongting Lake area and the surrounding 

Hunan, Hubei and Guizhou provinces. Starting art making in 

2015, Mao Chenyu’s practices include installation, video, 

works on paper and other forms of medium. In this 

exhibition, by threading the post-modern concept of 

“writing” into his multiple practices, Mao Chenyu bounds the 

multidisciplinary studies of semiotics, ethnicity, anthropology, 

sociology, archeology and zymurgy with the fields of 

literature, cinematography and artistic practices. Continuing 

with the clues Mao Chenyu built up in his 2016 eponymous 

video “Litchi Girl: Masculine Ghosts”, “Litchi Girl” further 

explores and probes the formation and the renderings of the 

folkloristic legend through the reexaminations of the oral 

history and the documented fictional narratives, from which 

the legend tale unfolds a written memory that originates from 

the history. 

Who is Litchi Girl? This is the central question “Litchi Girl” 

determines to examine through the approach of 

geontological interpretations. In this attempt, artist pulls out 

and transfers Litchi Girl’s history, activating and re-rendering 

its memories in geological contexts. Through the careful 

selections and placements of various categorizations of

items, for example: rosin/amber, jade/cereal patterns, bonsai, 
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etc, artist reshapes, re-presents and simulates the 

anthropological-geological-historical site of Litchi Girl. 

Moreover, the historical information that circulated from and 

embedded within the exhibited items also grant the objects 

with a sensitive tonality, through which the cereal patterns 

engraved on the jade wares become the signs that trace the 

historical memories, yet the density of the ambers suggest 

the weight of the memories they bear.  

By interweaving artistic practices, cinematic principles, and 

rethinking the conditions of contemporary art, Mao Chenyu 

proposes and introduces a novel experimental concept – 

“Green Screen Writing” in this exhibition. Through the acts of 

modification, alteration and misplacement, the video work 

“Memory that Self Vanishes with 2/3 Speed of Light” shapes 

and forms a structure where characters and events 

contextualized with one another into an editable writing site 

in formation. In this experimental site, “Litchi Girl” therefore 

becomes a sign, an indicator that is placed in front of this 

“green screen”. Circulating through various medium, things 

and contexts, it simultaneously explains the curatorial 

decisions of the placements and selections of the archives, 

sets of scenes, videos and images in this exhibition. The 

entire exhibition therefore could be perceived as a loop of 

self-cannibalizing and self-formatting gestures that at once 

acting against the structural routine, and formulating a set of 

self-generated linguistic forms. Through which, “Litchi Girl” 

will greet us to state the filmic standpoints that belong to 

herself.    

About Artist 

Mao Chenyu was born in 1976 in Hunan. Having studied 

Inorganic Nonmetallic Materials at School of Materials 

Science and Engineering, Tongji University during 1996-2000, 

he currently lives and works in Shanghai. His solo exhibition 

includes: Litchi Girl (A+ Contemporary, Shanghai, 2018), Paddy 

Film in Beijing (The Room Art Project, Beijing, 2016). His 

selected group exhibitions include: The Exhibition of Annual 

of Contemporary Art of China 2017 (Beijing Minsheng Art  
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(Beijing Minsheng Art Museum, Beijing, 2018), Second 

Yinchuan Biennale-Starting from the Desert Ecologies on the 

Edge (MOCA Yinchuan, Yinchuan, 2018), Frames of Image 

(Shenzhen University Art Museum, Shenzhen, 2017), 

Re/sentiment (A+ Contemporary, Shanghai, 2016), Why Not 

Ask Again? (Power Station of Art, Shanghai, 2016), Pulse 

Reaction II: Discussions on Reality and Realism (Times Art 

Museum, Guangzhou, 2016), Public Spirits (Center for 

Contemporary Art Ujazdowski Castle, Warsaw, 2016), Time 

Test: International Video Art Research Exhibition (The Art 

Museum of China Central Academy of Fine, Beijing, 2016), 

PSA Emerging Curators Program: the Bilateral Theatre 

(Power Station of Art, Shanghai, 2015), Prototypes, 

Duplicates and Cast-offs–Assembly Line Project (V Art 

Centre, Shanghai, 2015), Between Knowing and Unknowing: 

Research in-and-through Art (Times Art Museum, 

Guangzhou, 2015). Participated film festival includes: Taiwan 

International Documentary Festival (Taipei, 2014). His 

curatorial projects include: The Grammar of Building - Grain 

God Narrative Ⅱ , (Shenzhen University Art Museum, 

Shenzhen, 2017) ,Grain God Narrative (Power Station of Art, 

Swatch Art Peace Hotel, Shanghai, 2016), Nuo Opera: 

Space-sweeping (Power Station of Art, Shanghai, 2016). His 

work won the New Asian Currents Special Award of the 11th 

Yamagata International Documentary Film Festival in 2009 

and was granted the Jury Award of Yunnan Multiculture 

Visual Festival in 2010. 
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